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The book Creative Arts in Education and Culture is a collection of 
the perspectives of 19 active arts educators from different 
countries, such as Hong Kong, Mainland China, Taiwan and USA. 
Through the experiences of the various authors, a clear insight into 
the constituents of Chinese music culture, which is a creative fusion 
of the influences of Confucian philosophy, colonial legacy and 
modern technology elements, is presented. The fact that the 
authors have based the content of most of the chapters on a 
combination of their own direct personal experiences, interviews of 
artists and students, witnessed live musical performances, and 
undertaken music projects and research, has enabled the reader to 
engage in and connect to the topic. 

 
 
The book, edited by Samuel Leong and Bo Wah Leung, is well organised, 
divided into three parts: the first part offers an overview, followed by an analysis 
of the arts and culture in education in the second part, and the last part the focus 
is on the exploration of the issues of cultural transmission and transformation 
related to music. For readers wanting to look at the political side of music 
education, this book is a good read, as it explains how the influences of the 
economic rise of China and the popularity of creative and liberal education have 
impacted on the policies, practices and teaching practices of educators. This 
book is useful for mavericks of music, as well as serious practitioners, as it gives 
information on a wide range of multiple art forms and genres, such as 
Cantonese Opera, Canto Jazz, Hakka, Xibo music, Manga, Sun Tze or Choral 
leadership. In general, I believe that the book has created an understanding 
among the readers about the new awareness of Chinese cultural values, the 
uniqueness of being Chinese and the ways in which this has had repercussions 
on the arts in education. 
 
In the first chapter, Patricia Campbell expresses her personal perspective from 
both her exposure to the Chinese community in America and her extensive 
travels to Hong Kong, China, Taiwan and Macao. Through a music project 
undertaken with a music scholar, she identifies the weaving of ideology and 
music in China and also highlights the commonalities found in the musical and 
artistic communities of Greater China, Taiwan, Hong Kong and Macao, which 
sets the scene for the next chapters. 
 
Shengjian Guo’s chapter analyses the impact of the Government rules and 
regulations for the promotion of Chinese arts and explains the nuances of the 
‘arts education inheritance movement’. Samuel Leong, in the third chapter, 
acknowledges the positive contribution of cultural diversity to the cultural 
ecology of Hong Kong, and does a thorough analysis of the bureaucratic 



 

- 68 - 

structure that exists in relation to arts and culture. The author also draws our 
attention to the efforts made by Hong Kong to redress the short falls in policies 
and planning in relation to culture. 
 
The second part of the book, which addresses the arts and culture in education, 
begins with an informative chapter on aesthetic creativity co-authored by Jo 
Chen and Hong Wu. I particularly enjoyed the analogy of the Armani 
advertisement the authors give to assert the fact that, when people realise the 
rhetorical nature of aesthetics, they can refrain from reinforcing ideologies. The 
results of a qualitative multiple case study conducted on teaching spiritually 
oriented art production for MA graduates in a university forms the crux of a 
chapter authored by Feng-Jung Liu. The importance of spirituality and holistic 
learning is emphasised and the message for art educators to imbue in students 
an appreciation for the intrinsic value of art comes through very convincingly in 
this chapter. Another study of two exemplars from a jazz arranging project 
explores the reaction of tertiary education to the new cultural product of Canto 
jazz in Hong Kong. The influence of popular culture on music is then examined 
and put together quite well in a chapter by Chi Wai Chen. 
 
The reader can get a detailed account of music education in Hong Kong, 
including the focus of the music training in primary and secondary schools and 
the curriculum taught, as all of these are discussed in Chi Cheung Leung’s 
chapter which will be certainly useful to anyone wanting to get an insight into the 
system in Hong Kong.  
 
Similarly, a thorough understanding of Xibo music, including its history, use, 
elements and teaching methods, comes through the chapter authored by Aiqing 
Yin, Yajie Bo and Bo Wah Leung. The interest, passion and dedication of the 
authors to Xibo music comes through when they conclude the chapter with a 
plea to teachers to consider the originality and distinctive features of Xibo music 
while teaching and conduct further research on ethnic Xibo music. Yanyi Yang’s 
chapter discusses the strategies the Government has undertaken to preserve 
and teach indigenous music and this also raises key reflective questions on the 
goals of multicultural music education and learning of indigenous culture. 
 
The third part of the book is dedicated to issues of cultural transmission and 
transformation. The first chapter on Cantonese opera by Bo Wah Leung is an in- 
depth study of the features of the opera, the issues relating to the 
implementation in schools and strategies to improve school and teacher 
education. Any reader would get a fair insight into the philosophy of Sun Tzu 
from the chapter written by Paulina Wai Ying Wong, wherein she interviewed 
choral directors and school choral conductors and reports on their ideas, beliefs, 
goals and advice in relation to music education. Similarly, Annie Mok’s chapter 
brings to life the special features of Chaozhu music by interviewing six 
musicians after observing their rehearsal. The fact that these chapters are a 
result of personal interviews of actual performers and teachers of music gives 
them a credibility and personal touch. 
 
In a similar vein Lai Chi Rita Yip delves into the Hakka community in Greater 
China and throws light on the Hakka song genre, its features, educational value 
and transmission. The author’s own experience of witnessing a folk singing 
event and sharing a wealth of information on Hakka music is enlightening even 
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for a novice in music. The lyrics of a Hakka folk song included in this chapter 
add a special touch to the literature. 
 
The indigenous art of Taiwan and the influence of technology in uniting and 
creating a network of artists, viewers and art works is explored by Yuh Yao Wan, 
while Sheung Ping Lai brings out the uniqueness of Hong Kongs’ creative music 
culture in a chapter that examines the development of vernacular songs in 
choral compositions. This chapter contains music notation and explores the 
nuances of pitches and tones of melodies, which would certainly prove to be a 
useful resource for musicians. The reader gets a good understanding of the 
meaning of Jade, Liqi and the significance of other visual symbols of power and 
authority, which are graphically explained in a chapter by Anissa Fung. 
 
Overall, this book offers, a range of topics related to music, complete and well 
researched information for teachers, students and anyone interested in music. 
Considering the value of the information given by a team of art educators and 
practitioners in the different chapters, I feel that the reader can overlook the 
minor grammatical mistakes in some chapters. There is a clarity of thought and 
ideas throughout all the chapters in this book, and they certainly afford well 
researched, first-hand information to anyone wanting to know about traditional 
and contemporary music in Greater China. 
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